































































































































































































































































































































































































from ‘A Collaboration’
with Wayne Clifford

I:5
In the garden speech continues

in the silence the pen moves &
words flow

out.
Moon

looms behind the wave, draws

all ocean to it. Feet, ankles, in

a slur of surf, susurrus on skin

the din of ocean's deafness grinds
the backwash. Feel it clearly.

Itis not in seeing, no, itisn't

in the ear. Is sea's undeadened
deafness deciphers sand, deft
syllables in frothy traceries. Drift
and wash, this talking, welter of sign
unreadable, that drags a hiss out
between the teeth, a tide's noisy breath.

Behind you on the shoulder of the earth

a stand of scrubby olive, leaves white

with salt. Sour fruit scattered, the season late.
The garden speaks in seed and rot.

Itis not
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in eye or ear.

Clear as the rime on leaf or hair
it speaks, sprouting comely
imperishable death.

You, in the halfplace, how works
the brine to blind you, the growl
of crawling pebbles under the surge
to hollow aringing in your skull?

In the garden at your back, spray

drizzles thru the near furrows.

The lines of young shoots wither, and those
along dark files farther converge

to obscure green, but you look

to where moon flashes at the edge

of wind, over horizon's arc

and your eyes dance

in the sockets of waves
your ears repeat
conches' empty roaring.

She gathers out of sea to memory
wrack or spume, a shape of arm
tossed against a crest, a flux

in the belly, Naxos tangled

in your mouth like a lie.

Her hair, a clump of algae.
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The garden’s will Give it up
unkept still. dead man.

Unreturning.
She rises. As your feet sink in the sand.
Neither you nor |, dead man.

She rises, and we meet.
Each.

"“The sea is also a garden"’
Voice doubled,
a man & a woman
speaking years apart.
We speak her speaking of his heart.

The sea U's too aware of

sky's line's blue 'n

wind in decline. The garden
disappears in sand beneath the wave.
Saviour.

In the late hours grieving,
salt on your face in the night wind,
this is no place for the luxury of sin
only the necessity of change & struggle
mur
mer
maid.
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Give it up to the living

distant jingle of change.

On the night wind

amid the humous &

the almost human

among the memories of summer & your lover
persistent tricks of memory's

face in the moon (child in the brain)
your aging hand has lost the claim to
reach or touch (in the face of women,
children they might give you).

Neither you, nor I, nor a dreamed we.
Among the dunes & the struggling weeds.

Along the shore towards the lights of boats & houses
is also a garden
grows uncared for.

Among the scrub struggling to define a language
between the sea &

between her thighs where all memory flows
from her into you.

Speech.

It is the body cries out
absence of philosophy
lived despair.

"“"The seais also ..."'
& also ...
also ..
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All so alone.
Also all one.

Weave wave woven
woken morning whispering.

Empty pillow.

Walked to the garden. Weeded.
Waited the day wishing.

Wind & ...

""“The sea is also" ' the seen world

from the edge of the beach

away from land

turned back & the wind blowing up

from the house towards the sea

is also the sound of the earth at water's edge —
its voice a garden.

1966 to present
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from ‘In England Now That Spring'
with Steve McCaffery

6

Above Ambleside the water falls
down in a tumble towards Windermere

clear air & sun again

Turner vignette cross the shadow of a pen — this
by the ghyll side
carries the sound into
the lake

shallow waters over stone
over the silent memory of
a human past
passed thru the length of this brief noise
into the great silence which surrounds
that place words cannot reach
water ignores or is not touched by
its own voice speaking
peculiar to this glade
gully of stones & trees
among the green leaves & darkened branches
persistent push of sky

incessant words
among the these.
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Particular Music text for 4 Horsemen performance
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from ‘Sorrow Laid As This One’
sound-text collaboration between members of
Co-Accident & the Toronto Research Group

Baltimore, U.SfA.
Nov 13, 1978
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from ‘The Body: In Darkness’
nine Vancouver texts
with Steve McCaffery

Feb23 1974



Maps

1 ‘aday’

a state of mind
you place yourself in

a trance
your eyes wide open or

a heightening

letting defenses drop
opening the senses

up & out

widening into the wide world
2

i don't need the framework

i don't need the crutch

(this is the personal section)
what i need is

the trust in
my own being
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you don’t need the system
you don't need technique
except as a way to

get you there

ready

the moment does not come
the moment is

continual

can you reach it

January 27th 1979
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